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H otkoyevela 2Zovpmitg

ortida NG okoyévetag (Subic) Todumtg, pue pakpd apddoon

o€ TeXViteg kal (wypagovg, eivat i kothada (Poljana) TToAdva

NG PopelodvTikng ZAoPeviag, Tng omoiag ot LOVAALAKOL AOPOL,
evemvevoav Tov ovyypagéa (Ivan Tavcar) Ipav Tavtoap, To cvpmatpiwt
TOVL 2OVUTILTG, AOYOTEX VI KAL TIOALTIKO, VoL ypAaWweL TO Oynpua Tov pOivomnwpov

T dvOy, pia amo TI§ wpaLOTEPEG LOTOPLEG aydmng TG ZAoPeviag.

MexpLonuepa, 0 TPWTOG YVWOTOG LOVUTILTG, I)TAV O ZIHOV, £VAG LUAWVAG
Kal XapakTng, mavipepevog pe tnyv (Helena) XeAeva. O ylog toug (Pavel Sr.
“of Loka”) ITaPel Xp. «tng Aokag» (1772-1847) ntav aypotns, LUAWVAG,
XAPAKTNG KAl O TIPWTOG YVWOTOG TEXVITNG TNG otkoyEvetag. O 10106 Kat
n ovCuyog tov (Marija neé Demsar) Mapia veé¢ Ntéuoap eixyav tpetg
ylovg - Tov (Stefan) Zté@av (1820-1884), Tov (Blaz) MmAal (1827-1899)
kat Tov (Janez Sr. “of Loka”) [dve( Zp. «tng Aokag» (1830-1898), kat ot

TPELG TEXVITEG Kol (wypdoL.

O Ztépav kat  mpwtn oVQUYOg Tov (1840-1843) dev eixav maidid. Metd
10 Odvato Tng o Ztépav mavtpevtnke TNV (Ana Kisovec) Avva KicoPetg
ano (Poljane) IToAwave. Ta mpwta 000 maudid tovg mebdavav otn Ppe@ikn
nAtkia, ta vtodowma madia nrav o (Janez Jr.) Tave( Ip. (1850-1889)
Cwypa@og, o (Jurij) [tovpt (1855-1890) (wypdeog, o (Valentin) BaAevtiv
(1859-1927) texvitng kat yavntng, o (Pavle Jr.) ITapAe Ip. (1861-1929)
Cwypagog, o (Alojzij) ANGIQL (1865-1905) (wypa@og kat n kopn (Mica)
Mitoa (1853 - ayvwotn xpovid Bavatov), n Lovn mov dev aglepwdnke

OTLG KAAEG TEXVEG.

[taveC Xovumuits, Iatépag Tov
kaAlreyvn, 1880,
EBvwkn ITivakobnkn ZAoPeviag

Janez Subic, The Artist's Father,
1880, National Gallery of Slovenia

Mntépa Avva pe Tovg ylovg - Tiovpi,
Liavel ko ALoiC

Mother Ana with Sons - Jurij, Janez
and Alojzij

The Subic Family

long line of artisans and painters, the Subic family came from

the Poljana Valley in North-western Slovenia, whose idyllic

hills inspired Ivan Tav¢ar, fellow villager, wordsmith and pol-
itician, to write Blossoms in Autumn, one of the most beautiful Sloveni-

an love stories.

The first Subic known to date was Simon, a miller and carver, married
to Helena. Their son Pavel Sr. (1772-1847) was a farmer, a miller and a
carver and the first known artisan in the family. He and his wife Mari-
ja neé Demsar had three sons - Stefan (1820-1884), an artisan and a

painter, Blaz (1827-1899), and Janez Sr. “of Loka” (1830-1898), also an

artisan and a painter.

Stefan and his first wife (1840-1843) had no children and after her death,
he married Ana Kisovec from Poljane. Their first two children died in
infancy; the rest were Janez Jr. (1850-1889), painter, Jurij (1855-1890),
painter, Valentin (1859-1927), artisan and sculptor, Pavle Jr. (1861-
1929), painter, Alojzij (1865-1905), painter, and daughter Mica (b. 1853,

d. unknown), the only one who did not devote herself to the fine arts

Mntépa Tov kalhitéyvy Avva, 1880,
EOvwkn ITivakobnkn ZAoPeviag

Janez Subic, The Artist's Mother Ana,
1880, National Gallery of Slovenia
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[aveC Zovumitg, Adedgn Tov
xaAMtéyvy Mitoa, 1880,
EOQvikn [TivaxkoOnkn 2Aofeviag

Janez Subic, The Artist's Sister Mica,

1880, National Gallery of Slovenia
[ave( Zovumitg, Avtonmpoowmoypaia,

1882, EQvikr) ITivakobnkn ZAofeviag

Janez Subic, Self Portrait, 1882,
National Gallery of Slovenia

[tovpL Zovumitg, Okoyevein, 1874,
LOLWTLKT) OVAAOYT] (ATELKOVIOUEV
glval 1 avapvnon amno ta viata

TOV ZOVUTILTG, OTAV TNV OLKOYEVELQ
ETOKEPTNKE (NTLAVOG UE AKOPVTEDV

- 210 fabog n untépa Avva kat n

adeA@n) Mitoa pe Tov veapo Tovpt
KOO UEVO 0T YOVATA TNG, O AOEAPOG

[tave( KovTd oTn moOpTA)

Jurij Subic, Family, 1874, private
collection (depicted is a memory from

Subic’s youth, when the family was

visited by a beggar with accordion -
mother Ana in the background, sister
Mica sitting with young Jurij in her lap,
brother Janez by the door)




[tovpt Zovumitg (1855-1890)

£TA TO ONUOTIKO 0XOA€lo 0 matépag eotethe Tov [lovpL oTOV
(Janez Wolf) Tdve( TovoAe (1825-1884). Extog anod ) fabid

YVwor) TG LoTtopiag tng téxvng, o lovoAg evtvnwoiale Tovg

nadntég Tov pe Tig Loxvpég WealoTikég agieg, Tnv nOikn €vvola g

TEXVNG KAl TNV LOEA TNG AOECUEVTNG TEXVNG.

To 1874 o To¥pL katagepe va eyypagel otnv Akadnuia Texvng tng
Biévvng. H moAn avtn ennpéace kaboplotikd Tnv KAAAITEXVIKI] TOV
e&EAEN. EmPiwve pe mopovg diapopwv mapayyeAlwy, 0w TNy avtiypagr
TV £pywv MeyaAwv Zwypa@wy, He T GIAOTEXVNOT) TOPTPETWV KAL WG
Bonbog Tov kabnyntn tov (Christian Griepenkerl) Kpiotiav I'kpurévikepA
(1839-1916) otn Cwypa@ikn. Meta&y 1875 kat 1879 vnnpétnoe otov
otpato otny Tepyéotn kat oto (Travnik) TpdPvik Tng Booviag kat 6idase
T taudta tov Koun (Mensdorft-Poully) Mévovtop@-I11o0AAN 010 Kdotpo
(Preitenstein) [Ipditevotaiv otn Togxia (Bonuia). Meta tnyv enotpon
TOL 0T BlEvvn 0€xTnKe TNV Mpoo@opa TnG Akadnuiag va pyacTeL oTnv
AOBnva. Meta&b 1879 kat 1880 (wypagioe To Méyapo tov (Heinrich
Schliemann) Eppikov 2Anjpav kat 0tn ocvuveExeLla T pe Ui TPOTPOPA Ao
TOV @ilo Tov, Tov Toéyo (wypago (Vojtéch Hynais) Bortoek Hivdug (1854-
1925) yia va petakopioet oto Iapiot, 0mov o Hynais oknvoypagovoe
yta to E6viko O¢catpo otnyv Ilpdya. O Zovunitg mapéuetve oto Iapiot
yta 0€ka xpovia (pnexpt 1o 1890), aAAd eMECTPEPE TAKTIKA OTO XWPLO
TOL Kot OEXOTAV TTApayyeALEG yla Ta £pya TOL Ao €KEL, AAAA Kal Ao TO
e&wTePIKO. 2N ovVéXELa peTakopoe otn eppavia, yia va (wypagioet Tnv
atbovoa tov Kaotpov Raschwitz kovta otn Aewyia, opwg ekel appwotnoe

Kot To 1890 vrékvye ano kapOLlakn TPOoGBoAr).
2x€010 Tov TovptL Zovumitg 0tay nrav [lovpL Zovumitg, [vuvy yvvaika
(uerétn yia vomoypagioc AAAnyopia
¢ Avoiéng, AOnva), (1879-1880),
EOvwkn ITivakobnkn ZAoPeviag

nevte xpovwv 1860,

EQvwkn ITivakobnkn ZAoPeviag

Drawing by Jurij Subic when he was
five years old, 1860,

National Gallery of Slovenia

Jurij Subic, Female Nude (a study for
a fresco painting Allegory of Spring,
Athens), (1879-1880),

National Gallery of Slovenia

Liovpt, Tiavel kot ALOICL Zovumits oty
Biévvy, 1878

Liovpt 2ovUmITG

Jurij Subic
Jurij, Janez and Alojzij Subic in Vienna,
18738

Jurij Subic (1855-1890)

fter primary school, Jurijs father sent him to Janez Wolf
(1825-1884). Besides thorough knowledge of art history, Wolf

impressed upon his students strong idealist values, the ethical

meaning of artistry and the idea of independent art.

In 1874, Jurij managed to enrol in the art academy in Vienna; the city
crucially influenced his artistic development. He supported himself with
difterent commissions, like copying Old Masters, portraying,and helping
his Professor Christian Griepenkerl (1839-1916) with painting. Between
1875 and 1879, he served in the army in Trieste and in Travnik, Bosnia,
and taughtthechildren of Count Mensdorfl-Poullyin Preitenstein Castle,
Bohemia. Upon his return to Vienna, he gladly accepted the Academy’s
offer to work in Athens. Between 1879 and 1880, he painted the palace
of Heinrich Schliemann and then took up an offer by his friend, Czech
painter Vojtéch Hynais (1854-1925) to move to Paris, where Hynais was
making a stage curtain for the National Theatre in Prague. Subic stayed in
Paris for ten years (until 1890), but regularly returned to his native village
and accepted commissions from home and abroad. He then moved to
Germany, where he was to paint the hall of the Castle Raschwitz near

Leipzig. He fell ill there and in 1890 succumbed to a heart attack.

[loVptL Zovumitg, Zogia Toildep
Ntovvtog, ov(Quyog Tov EpvéoTo
Toiddep, (1879-1880), 1OLWTIKT) GLAAOYT

Jurij Subic, Zofija Ziller Dudos,
Ernst Ziller's Wife, (1879-1880),

private collection




Ta onuavtikotepa €pya Tov L[1ovpL ZOVUTILTG

e Tov tivaka Ipv amo 1o kuvyyr To 1883 0 ZOVUTILTG £YLVE

0 TPWTOG XAOPEVOG KAAALTEX VNG IOV TTpOKpiOnKe oTNV

ekOeon Zalovi tov Iapiolov. Zrov mivaka aneikovifetal
£VAG KLUVYOG HE XAPAKTNPLOTIKA povxa TnG Nopuavdiag, o 0omoiog
eMIOEWPEL TO TOVPEKL TOV UTPOCTA ATIO TNV AVOLYXTH TOPTA. To QWG TNG
NUEPAG ELOXWPEL OTNV KARAPA OLAADOVTAG TIG YPAUUEG TWV AVTIKEIUEVWY.
O mivakag €ywve eBvikn elkova ko avagépetal ovvnlwg wg n (wypaekn

IOV £PEPE TO PWG TOL NALOV OTH CAOPEVIKN TEX V).

H IMapiliavikn emoxn tov kaAMTEX VN XapakTnpifetal Kot and elkOVeG
veapwv yovakwv (H IapiGiava I, Movn), oL omoieg eivat Yapéveg oTov
OLKELO KOOWO TOVG. AlatnpnOnke kat pia LEAETN UE AVAAAPPT) ATIEIKOVIOT)
YUVALKELWV @LYOVPpWYV TTIOV XOPEVOLV UETAED TWV OVVVEPWY, TIPOKELTAL YA
LA LEAETT) YLaL TV TOLXOYpAPia 0pOoPnG 0TO Kaumape Au tambourin oto
Monmartre, n omtoia 0gv eniPiwoe. O Xovumitg epydotnke oto [apiot pe
tov Toéxo Cwypago (Vaclav Brozik) Batolap Mnpo(ik (1851-1901) oe
OKNVEG aAANyopiag, yia to ZaAovi tov BaotAkov Oewpeiov Tov Oedtpov
otnv Ilpaya kat pe Tov Hynais oe aAAnyopikég ovvOEoeLg, Tov yia TIG

BactAikég albovoeg 0TV TOEXIKN TPWTEVOLOAL.

To 1885 o [ovpt kat 0 aded@odg Tov [dve( Stakdounoav Ty opoen TNG
oKaAag Tov onueptvov EBvikov Movoeiov tng 2AoPeviag. To oidvuo
ATTELKOVLOE OLAOTLOVG ZA0PEVOLG Kal LOPPEG TNG LOTOPLAG, TNG TEXVNG
KAl TOV QUOIKWV EMOTNUWV. MOAOVOTL 0 Zovumitg (wypagloe TOAAA
ToTia, e§akolovOel va eival Kupiwg (Wypagog TwV Hop@wv. MeTa&d Twv
nopTpETWV ToV Eexwpilel exeivo Tov dp. Tpav TaPtoap, evog pealioTh
oVYYPAPEQ Kal PIAOV TNG OLKOYEVELAG, Kal TNG ov(vyov tov, (Franja

Tavcar) Opavia TaPptoap (1868-1938), piag amd TIG O ONUAVTLKEG
YUVAUKEG TNG ETOXNG T1G.

IIpw aro to kvvyyt , 1883,
EQvwkn ITivakobnkn ZAoPeviag

Before the Hunt, 1883,

National Gallery of Slovenia

H IapiCrava 11, (1880-1890),
EOQvikn [TivaxkoOnkn 2Aofeviag

A Parisian II, (1880-1890),

National Gallery of Slovenia

Pivotal Works by Jurij Subic

n 1883 with the painting Before the Hunt Subic became the first

Slovenian artist to qualify for the Salon in Paris. Depicted is a

hunter in typical Normandy clothes, who is inspecting his rifle by
the open door. Daylight is pouring into the cabin, dissolving the lines of
the objects. The work is a national icon and is commonly referred to as

the painting that brought sunlight into Slovenian art.

The artist's Parisian period is marked by images of young women
(Parisian Woman 11, Alone), absorbed into their intimate world, and by
several commissions. A light-hearted scene of women dancing between
the clouds is a study for the ceiling painting in Monmartre cabaret Au
tambourin, which does not survive. In Paris, Subic worked with Czech
painter Vaclav Brozik (1851-1901) on allegory scenes for the salon of
the royal theatre lodge in Prague and with Hynais on his allegorical

compositions for the royal halls in the Czech capital.

In 1885, Jurijand his brother Janez decorated the staircase ceiling of today’s
National Museum of Slovenia. The duo depicted famous Slovenians and
personifications ofarchaeology, history, artand natural sciences. Although
Subic painted numerous landscapes, he was still primarily a figure painter.
Standing out among his portraits is the image of dr. Ivan Tavcar, a Realist
writer and friend of the family, and the picture of his wife, Franja Tavcar

(1868-1938), one of the most influential women of her time.

g A e A S

Movy (yopw ota 1883),
EOQvun [TivaxkoOnkn
2AoPeviag

Alone, (c. 1883), National

Gallery of Slovenia

2KITOO0 Y1 O1aKOoUnon
0POYNG OTO KAUTIXPE
“Au tambourin” 010
Iapior, 1884, EOvikn
[TivakoBnkn ZAoPeviag

Sketch for the Ceiling

Decoration in the ‘Au
tambourin” Cabaret in

Paris, 1884, National

Gallery of Slovenia




2KITOX YLoe OLAKOOUT 0N 0POPHG OTH
kUpLa oxada Tov EOvikov Movaeiov
2AoPeviag, 1885, EOvikn ITivakoOnkn
2Aofeviag

Sketches for the Ceiling of the Grand
Staircase of the National Museum of
Slovenia, 1885, National Gallery of

Slovenia

Dpavia TavToap, 1887,
EQvwkn ITivakobnkn ZAoPeviag

Franja lavcar, 1887,

National Gallery of Slovenia

1Bav Tavtoap, 1885,
Ovikn [TivakoOnkn ZAoPeviag

r. Ivan Tavcar, 1885,

ational Gallery of Slovenia

R

H Yravpwon ue Havayia, lwdvvy Evayyelioty] ko Mapio

Maydaléva, (YOopw ota 1880), EOvikn [TivakoOnkn ZAoPeviag

Crucifixion with Mary, John the Evangelist and Mary Magdalene,
(c. 1880), National Gallery of Slovenia

O1 tperg Mayot, 1888, EBvikn) ITivakoOnkn ZAoPeviag

Adoration of the Magi, 1888, National Gallery of Slovenia




O Tovpt Zovumitg otnv Abnva

[1o0pt ZoOpumitg éAaPe pa Tpoo@opa yia Tn OLaKOOUNOT TOV

VEOKTLOTOV Meydpov tov apyatoAoyov (Heinrich Schliemann)

Eppikov ZAnuav otnv Abrva, u€ow tov cuvadeA@ov Tov Aavou
apyxttektova (Teofll Hansen) ®@eo@ilov Xavoev (1813-1891). O Xavoey,
emtiong kaOnyntng g BievveQikng Akaodnuiag Texvng, yvwpile kald
TOV ZOVUTITG, AoV oXediale apXITEKTOVIKT dtakoounon yr avtov. Kat
ot Ovo yvwptoav tov kadnyntn (Griepenkerl) TkpimevkepA, dOnuiovpyo
10V £pyov KvkAog tov [pounbéa yia tnv Akaodnuia AGnvwv, Tov omoio

Bononoe kat o Lovumitg.

21155 Aekeufpiov 1879 o Zovumitg Eptace otnv AOva Kat 0 apXITEKTOVAG
(Ernst Ziller) Epveéotog ToiAAep (1837-1923) tov mapovoiace Tnv 10€a
yta Ty etkovoypagnon. O XAnuav kat o ToiAAep avtAnoav 1d€eg yla tnv
elkovoypagnon tov IANiov MeAlaOpov ano ta ypanta tov [epuavo ot
kat ovyypagéa (Johann Wolfgang von Goethe) Ioyav BoAgykavyxk
[kaite (1749-1832), mov T1ovioe 10 vonua twv ovvheoewv tng [oumnniag.
Tavtdypova 1) ELKOVOYPAPNON ETPETE VA AVTIKATOTTPICEL TOV XAPAK TP
TOV EVIOAEQ TOV €PYOV, TIG APETEG TOV KA TA EMTEVYUATA TOV, TA OTTOLAL
avadelkvoovtal ota potifa ano tn pwboloyia, TnG kKAaokng Aoyoteyviag,
LECW TWV AAANYOPLOV HE TOVG EPWTEG KAL LLE OKNVEG ATTO AVATKAPEG
oTIG Muknveg kat otnyv Tpoia. O ZOOUTILTG 1TAV EVXAPLOTNUEVOG HE TNV
TPOCPOPA, APOV TOL eEATPAAL(E Eva XpPOVO £pyasiag Kal TOV KPATNOE,
Onwg to €0eoe kaL 0 (010G, OTNV TLO €§EXOVOA ETALPELAL HEAETNTWY,
KaAArtexvwv kat @idwv tng 1eXvNG. Eytve @ilog pe tov (Paul Ziller) ITaovA
ToilAep, Tov piKpOTEPO 00EPPO TOL EpvéaTo Toilep, e TOV OTTOLO €KaVE
paGi Stakomég, ovxva emokenTOTAV TO BEatpo kal Tagideve oe OAn TNV
EANGOa. Ta eva Siaotnua o Zovumitg é(noe oto omitt Tov ToiAep kat
(WYPAPLOE TA LEAT) TN)G OLKOYEVELAG TOV, TOUG PIAOVG KAl TOVG YVWOTOVG

TOVG (OTWG TN oKoyevela Tov Ppetavov peofn Corbett).

O Zovumitg oAokApwaoe to £pyo ToL 0T0 Méyapo otig 13 OkTwfpiov
1880. 2vuvtopa tedeiwaoe kat TNV OLakOoUN ot Tov omitiov Tov TotAep kat
Ta TOPTPETA Kat EQuye antd TNV AOnva otig 2 Aekepfpiov ya to Iapiot,

TNV TPWTEVOVOA TNG OVYXPOVNG TEXVNG KAl TNV TTOAN TWV EVKALPLWYV.
Altakoounon tov Meyapov 2Anuav

L (wypa@lkol Tivakeg Kal ava@opEg amd Ta AOYOTEXVIKA

£PYQ TTAVW OTOLG TOLYOVG TOLV MEYapov TTAPATEUTOVY 0TV

KAAOLKT OKEYN, TOVICOLV TN peyaloTpemeLla Kat Tn dvvaun
ToV Apyaiov Koopov kat ovyxpovwg ekBetafovv Tig mpagelg Tov evroléa
TOV £PYOV KAl TWV APETWYV TOV, OTIWG 1) OLKALOGVVN, 1) TIUN, ] apociwaon,
TO KOLVO ovu@epov. Ta potifa mpoépyxovtal ano OLAQopEeG TNYEG - TNV
apyaia pvboloyia, tn pwuaikn Aoyotexvia (Bipyiliog, Atvelada), tnv
Toyoypagia tng IHoumnniag kat tn (wypagikr Tov Mnapok tov (Guido
Reni, Aurora) ['kovivto Pévi (Avyn) - mov 0Aa ovvoEovy tov Eppiko

ZANuav pe to mvevua tov Apxaiov Koopov.

O Xovumitg £xel (ypa@ioet Ta SWHATLA KAt TA HTAIAKOVIA TV dVO TAVW
opOoPwv. EKTOG amo T1g 01kEG Tov ovvheaeLg, XproLlLomoinoe wg TPOTLUTA
BiPAia Tov Teppavot apyrtéktova kat (wypagpov (Wilhelm Zahn) BidyeAu
Toav (1800-1871), mov mapovoialay dLakooUNTIKA oTOLXELd KAl TIIVAKEG
Cwypagkng aro Ty [oumnia. Xe oxedov mpaypatiko péyebog anewkovioe
OKTW ATTO TIG EVVEA LOVOEG, VAL ETUTTAEOVY O€ KEPATL X pWHA 0VPaVO, Al e
TNV TPOCWTIOTIONOT) TWV TECOAPWV EMOXWYV KAL TWV TECOAPWYV OTOLXELWV.
Aneikoviovtal emiong dtapopeg BedtnTES, OMTWG 0 Alg 1oV Bpdvo,

mepipnua meptypa@ouevog ano tov Ounpo otnyv Thdowa (I, 528-530),

Jurij Subic in Athens

urij Subic received a commission for painting in the newly built

palace of archaeologist Heinrich Schliemann in Athens through his

colleague, Danish architect Teofil Hansen (1813-1891). Hansen, also
a professor at the Viennese Art Academy, knew Subic well, since Subic
drew architectural decorations for him. The two were also acquainted
through professor Griepenkerl, who was at the same time working on his

Prometheus Cycle for the Athens Academy, where Subic helped as well.

On 5 December 1879, Subic arrived to Athens and architect Ernst Ziller
(1837-1923) presented him the idea of the painting. Schliemann and
Ziller drew their iconography from the writings of German poet and
writer Johann Wolfgang von Goethe (1749-1832), who emphasized
the meaning of Pompeii compositions. At the same time, the paintings
had to reflect the patron’s character, his virtues and accomplishments,
resulting in motifs from mythology, classical literature, allegories with
cupids and scenes from excavations in Mycenae and in Troy. Subic was
happy with the commission, since it assured him a year of work and
kept him, as he put it, in the most eminent company of scholars, artists
and friends of the arts. He befriended Paul Ziller, a younger brother of
Ernst Ziller, with whom he spent holidays, frequented the theatre and
travelled around Greece. At one point, Subic also lived in his home and
painted Ziller family members, their friends and acquaintances (like the
family of the British ambassador Corbett).

Subic concluded with his work in the palace on 13 October 1880. Soon, he
finished the decorations for the Ziller house and the portraits and took leave
from Athens. On 2 December, he embarked on a ship and left for Paris, the
capital of modern art and the city of opportunities. There, he lead a new

and more dynamic life, that was, however, more cruel and demanding.
Decorations of the Schliemann Palace

he paintings and quotes from literature on the walls of the palace

capture classical thought, emphasize the magnificence and

power of the Antiquity, and at the same time extol the deeds of
the patron and his virtues, like justice, honour, dedication, care for the
common good. Motifs derive from various sources - ancient mythology,
Roman literature (Aeneid by Virgil), Pompeii wall painting and Baroque
painting by Guido Reni (Aurora) - that all connect Heinrich Schliemann
with the spirit of the Ancient World.

Subic painted rooms and balconies of the upper two floors. Besides
own compositions, he used as templates books of German architect and
painter Wilhelm Zahn (1800-1871) that presented decorative elements
and paintings from Pompeii. In almost actual size, he depicted eight of the
nine muses, floating in cherry-coloured sky, together with personification
of the four seasons and the four elements. Featured are various deities, like
Zeus Enthroned, famously described by Homer's Illiad (I, 528-530) and
used to depict leaders from Roman times onwards (famously Napoleon),
fertility goddess Demeter with Basket, symbolizing prosperity of the
owner, while Dionysus with Lioness (maybe a panther) and his entourage,
the dancing maenads, present the manumission of the body and soul and
their merging with nature. Rulers from Hellenism onwardsidentified with
Dionysus since the god of wine granted creativity, sparked imagination
and instilled courage. Subic completed smaller fields with different motifs,
like divine attributes (thyrsus), fruit and animals (lobster, fish), which

were brought from the palaces kitchen for him to paint.




TTOV X PNOLUOTIOLELTAL WG TTPOTUTIO YLA TNV ATEIKOVLOT NYETWV ATTO TOVG
Pwpaikovg kat petayeveotepovg xpovoug (o mepignuog NamoAéovtag), 1)
Oed Anuntpa pe 1o kaddBi tng, va cupPoliCel Ty evnuepia TOL IOLOKTNAT.
O Awovvoog pe Aéava (lowg kat pe mavOnpa) Kot yopw Tov oL HAVAOEG
X0pEVOVTAG, IOV GVUPOAI(oVV TNV aneAevBépwon Tov CWUATOG Kat TNG
YUXNG KAL T CUYXWVELOT) TOVG HE TN GUOT). OLYEUOVEG TWV EAANVIOTIKWY
Kal HETEMELTA X pOVWV e&akolovBovoay va tavtiCovtal e Tov Alovuoo,
POV 0 Be0G TOL KPAGLOU £0LVE TN ONULOVPYLKOTNTA, TUPOOOTOVCE TN
pavtaocia kat evioxve 10 0dppog. O ZoOumitg oAoKANpwoE UIKPOTEPQ
TUNUATA (e OLAPOPETIKA HOTIPa, OTwG eival Ta Deika xapakTnploTika
(BVpoog), Ta PpovTa Kat Ta (Wwa (ACTAKOG, YAPL), TA OTIOLA EPEPAV ATIO

TNV Kov(iva Tov Meydpov yia va ta (wypagioet.

[la va amelkovioel To apYaloAoylKO €pyo Tov ZANUAV, 0 XOUVUTITG
(WYPAPLOE TIAY VIOLAPLKOVG KAL ETILHEAELG EPWTEG, IOV TTAY TOAXTILVIKOL KL
OLAOKEDAOTTIKOL YAPAKTNPEG KAt TTOAD ONUOPLAELG AKOUN KAL OTT) PWLLAIKT)
emoxn. OLEpWTEG AVACKATITOVY, AVAKAADTITOVV KAl EMOEWPOVV AVTIKEILEVA
TTOV UTTOPOVV VA CVVOEDOVV e TA TIPAYUATIKA EpYa TEXVNG Ta OTTOIA O
2ANuav avakalvye otig Muknveg kat otnyv Tpoia. Zta otnoipata kat
TOL XTEVIOUATA TWV CVVOOEVTIKWV ELKOVWV UTTOPOVE VA AVAYVWPLOOVLE
T «TTOPTPETA» TOV ZOVUTITG KAl TOL ZANUAY; TwV dV0 oYWV Kl TWV

TALOLWV TOVG, KAOWG Kol TOV OLKOYEVELAKO OKVAO Ay. Bepvapoov.

AmoxalpeTiopog anod tnv Adnva
Kot avaywpnon yia to IHaptot

4

Tav 0 ZOOUTITG avaxwpnoe ano v Adnva, £éypaye otov

e&ddel@o tov Ipav: «Mov yperdatnke evauior ypovos yia va

TapadWow TIG TXPAyyeEAIEG KAl YE Papid KapOLk amoxwpHoo
QTTO TH UXYEIX QUTHG THG YHG, 1] OTTOIX UG PEPVEL TIAVTX TTIOALEG AVAUVHTELS
a0 TAMEG 10TOPIES, Ao TNV 1oTopia KAl TH YvBodoyia - amo Tov TO0 IOV
OKOUN Kol ONUEPK OIXTHPEL TOOK TTOAAG a7t TNV M0 e&XUPETIKY TEYVH KAl
XTTO THV TTIL0 OUOPPY ETTOXY TOV avOpWIvov mTVEVUATOG. ATTOYXIPETWVTAG

TOVG EVYEVIKOVS YYWOTOUG EQuya Vi To Ilapiol. «

Tnv nuepa g Kabaprg Asvtépag to 1881 0 Eppikog ZAnuav vmooexTnke
TOVG TIPWTOVG EMOKENTEG 0TO MEYAPO TOV [LE EVAV VTIEPOXO EOPTATHO
Kal Tovg €0eLEe TIg Totyoypagieg. Ot epnuepideg emkpOTNOAV TO £pYO
KAl AvVEPEPAV OTL 1] OlAKOOUNOoN 0TV albovoa Tov XOpou 1Tav Epyo Tov
[1oVpL Zovumitg, evog veapol (wypa@ov Kat evog padntn, Tov kabnyntn

[kpimevkepA.

To depict Schliemann’s archaeological work, Subic depicted playful and
diligent cupids, who were roguish and entertaining characters even in
Roman times. The cupids excavate, discover and inspect artefacts that
can be connected with actual works of art Schliemann discovered in
Mycenae and Troy. Demeanour and hairstyles of the accompanying
figures reveal them as “portraits” of Subic, Schliemann, his two spouses

and their children, who are joined by the family’s St Bernard.
Farwell to Athens and leaving for Paris

hen Subicwasdeparting from Athens, he wrote tohiscousin
Ivan: “It took me a year and a half to deliver the commissions
and it was with heavy heart that I then separated from the
magic of that land, which to men always brings back many memories of old
tales from history and mythology - from the place that even today keeps so
much of the most exquisite art, from the most beautiful era of the human

mind. Saying farewell to kind acquaintances, I left for Paris.”

For Shrovetide in 1881, Heinrich Schliemann welcomed the first guests
to his palace with a magnificent gala and showed them the wall paintings.
Newspapers commended the work and mentioned that the decoration
in the dance hall was work by Jurij Subic, a young painter and a student

of Professor Griepenkerl.




[Aiov MeAabpov

o IAiov MéAabpov Ppioketal oto kEVTPO TNG AONVvag. Kriotnke

10 Oaotnua 1878-1879 o€ ox€dla TOV YEPHAVOU APXITEKTOVA

Epvéotov Toikep, wg katowkia tng owkoyévelag tov Eppikov
ZAnpav. To ovopd tov, mov onuaivel «péyapo tng Tpoiagr», oxetietat

LE TNV AmOKAALYT TNG apyaiag TOANG anod tov ZAnuay.

To xtM)plo eivar dtwpo@o pe WLaitepa eVIVTWOLakn Oltakoounorn. O
TPWTOG OPOPOG AEITOVPYOVOE KUPLWG WG XWPOG YL TNV KOLVWVIKT)
Cwr) TNG owkoyevelas. [Vpw amd eva kevtpiko xwpo dtapbpwvovtal n
aiBovoa Twv eomepidwv yla TIg de€LwoeLg, TO AOYOTEXVIKO GAAOVL yia
TIG @LAoAoYIkEG Ppadiés, n albovoa @iloeviag kat ) Tpanefapia. Xto
OEVTEPO OPOPO LTIIPXAV TA LTTVOOWUATLA, TA Ypa@eia kat 1) BLAtoOnkn.
210 100YEL0 PpiokovTav ol fondntikol xwpot, T OWHATLOL TOV VTINPETLKOD
TPOCoWTILKOV, Kabwg kat n aibovoa 0mov ekBETovTaAV TA EVPTUATA ATIO
TIG avaoka@ég otny Tpoia. 1o peyalo knmo mov PpLokoTay oTny miow

mAevpd VI pXE apagooTaoto kat oTdPAog.

To Thiov MélaBpov Oewpeital ano ta mo a&lodoya épya tov Toilep.
AkoAovbel 10 veokAaoko pvOuo ovvovdlovtag otolyeia amo TNV
ITAAIK] avayévvnon, Omwg ot Ovo &{woTteg oTNV TPOCOVYN, TOU
TPOGOLOOLY EAAPPOTNTA KAl KOUYOTNTA OTOV OYKO TOV KTNnpiov. 210
KT PLO €QAPUOCTNKAV TEXVOAOYLKOL VEWTEPLOWOL, OTIWG O €EAEPLOUOG
UE aywyoLG Tiiow amo Tn OLaTpnTn YOwivn dkava mov OlaTpeEXeL TNV
opo@1 kabe dwpatiov, n BEpuavon pe ewTagpLo, aAAd kat n Tpootacia
Ao TupKAyLd pe T xpron EOAov povo oTig TOpTEG Kat ota apdBvpa.
Tig epyacieg aveyepong Tov KTnpiov eméPAeve o unxavikog Bacilelog
ApooLvog, TPoowTkog @ilog Tov 2Anuav. H kataokevr) tov ktnpiov
KOOTLOE, TO HEYAAO TOTE OO0, TwV 439.650 Opaxuwyv. Ta eykaivia Tng
moAvTeAOVG Katolkiag mpaypatomomOnkayv pe Aaumnpr de&iwon otig 30

lavovapiov 1881.

H daxdounon tov ktnpiov ek@pdlel To peydAo nabog tov ZAnuav ya
TV apxoTnTa Kat evappovifetat pe tig tpoonabeleg Tov va mpoPAnOet

WG AVOPWTOG TWV YPAUUATWV KL TWV TEXVWV.

OL 0poPoypa@leg Kat Ol TOLXOYPAPLEG ELval €PYO TOV TEPLWVVLHOV
2AoBévov (wypdgov Iovpt Zovumitg (1855-1890), yvwotoL yia to €pyo
Tov otn Bievvn kat to Ilapiot, o omoiog epyactnke yla €vav oAOKANpPO
Xpovo kat mAnpwOnke pe 8.500 dpaxues. O ypantog OLAKOOUOG TWV
Tolywvxapaktnpietatandtnvavanapaywynepdtwvanodtoyoypagieg
katowktwv tngIoumniag kot tnv avaypa@n eMAEYUEVWV ATOCTIACUATWYV
ATTO EPYAAPXALWVEAA VWV OVYYPAPEWY, 0TIWGTOL Ounpov, Tov Hotodov,

Tov [Iivoapov kat Tov Aovkiavo.

2TAYNPLOWTAIATEOA, TOUVKATAOKEVACTTNKAVATOLTAAOVGYNPODETEGKAL
kootioav 20.201 dpayHEG, ameltkovifovTal EVPUATA ATIO TIG AVAOKAPEG
TovZANuavnOepatagunvevouEvaamo avtd. OLHETAAAIKEGOLAKOOUNOELG
TOV e{WTEPIKWV KAl EOWTEPIKWV XWPWV £YLVAV OE €PYACTNPLO TOV
[Tetpara. To dtakoopo tov peyapov oAokAnpwvav mnAtva avtiypaga
APXALWY AYAAUATWVY TIOV KATAOKELVAOTNKAV 0T Blevvn, ano ta omoia
Tpia TomobeTnOnNkav o0TOV KNMO Kal €IKOOL TECOEPA TIEPLUETPLKA OTO

otnbaio Tng TaApATOoAG.

To IAiov MehaBpov, peta 1o Odvatro tov Eppikov ZAnuav to 1890,
kKAnpodotnOnke ue dtabnkn otn cvQUyod tov Xogia, n omoia ¢(noe o
aVTO HE Ta OVOo Tatdta Tovs. H Zogia ZANuav ftav n mpwTn mov EMEQPePE
aAAayeg 0TV Oy Kat To dtakoopo tov ktnpiov. To 1923 mpoyxwpnoe
OTNV KATAOKELT) KTiopatog o€ ema@n pe tnv NA mAgvpa tov KTnplov,

TPOKELHEVOL va OnpLovpynbovv Aettovpyikol Ywpot.

To 1926 1o ktnplo movAndbnke oto EAANVIKO Anudcio yia Thv kaAvyn
AVAYKWV TNG OLKOYEVELAG ZANUay, avii Tov mooov Twv 27.000.000
dpaxuwv. H damdvn kalveOnke péow tov kAnpodotiuatog Ale§avdpou
2ouT(ov, pe okomd va oteyaotel To Movoegio Kalwv Texvav kat 10
Noutopatiko Movoeio. (261000, arno to 1929 010 KT1)plo OTEYATTNKAV
otadoxika To Xvupoviio Emkpateiag (1929-1934), o Apelog Ilayog
(1934-1980) kat to E@eteio (1981-1983).

To 1983, n Ktnuatikn Erapeia Tov Anuociov mapaxwpnoe 1o IAiov
Mélabpov oto Ynovpyeio IToAtiopod. Meta and moAbypoveg epyacieg
ATTOKATAOTAONG TOV KTNpiov, oto IAiov MeldBpov oteydletal onuepa

10 Noutopatiko Movoeio tng EAAadag.

The Iliou Melathron

he Iliou Melathron is located in downtown Athens. It was built
in 1878-1879 and designed by the German architect Ernst Zill-
er, as the residence of the Schliemann family. Its name, meaning
the Palace of Troy, was associated with the discovery of the ancient city

by Heinrich Schliemann.

It is a two-storey building impressively decorated. The first floor func-
tioned mainly as the place where the social life of the family unfolded.
The Hesperides Hall was designed for the receptions and the literature
salon for literary evenings; the guest room and the dining room were sit-
uated around a central area. The bedrooms, offices and the library were
on the second floor. The auxiliary areas, the servants’ rooms and a hall
where the artifacts from the excavations in Troy were in display, were
located on the ground floor. The coach-house and the stable were at the

back of the house in the big garden.

The Iliou Melathron is considered as one of the most remarkable works
of E. Ziller. It follows the neoclassical style incorporating elements of
the Italian renaissance, such as the two balconies on the forefront that
add lightness and elegance to the building’s bulk. Technological novelties
were applied to the building, like the ventilation system with pipes in-
stalled behind the perforated plaster acanthus moulding which runs the
ceiling of each room, the heating system with gas and the fire protection
by using wood only in doors and windows. The construction works were
supervised by the engineer Vasileios Drosinos, Schliemann's personal
friend. The project cost the large amount at the time of 439.650 drach-
mas. The inauguration of the luxurious residence was celebrated with a

grand reception on January 30, 1881.

The decoration of the building conveys Schliemann’s great passion for
antiquity and agrees with his attempt to portray himself as a man of arts

and letters.

The ceiling-paintings and wall-paintings are the work of the distinguished
Slovenian painter Jurij Subic (1855-1890), well-known for his work in
Vienna and Paris, who worked for a year and was paid with 8.500 drach-
mas. The wall decoration is characterized by the reproduction of themes
from the wall-paintings in residences in Pompey and the writing of se-
lected excerpts from works of ancient Greek writers, such as Homer, He-

siod, Pindar and Lucian.

Artifacts found during Schliemann’s excavations as well as motifs de-
rived from them are depicted on the mosaic floors, made by Italian mo-
saicists and cost 20.201 drachmas. The metallic decorative motifs of the
interior and exterior areas were manufactured in a Piraeus workshop.
The Mansion's decoration was completed by terracotta copies of ancient
statues, made in Vienna, three of which were placed in the garden and

twenty-four on the perimeter of the roof.

After Schliemann’s death in 1890, the Iliou Melathron was bequeathed to
his wife Sophia, who lived there with their two children. Sophia Schlie-
mann was the first to bring changes to the building’s appearance and
decoration. In 1923, she built a structure adjacent to the SE side of the

mansion in order to create utilitarian areas.

In 1926 the building was sold to the Greek state for the amount of
27.000.000 drachmas, to cover family expenses. The expenditure was
carried into effect from the Alexander Soutzos endowment, in order to
house the Museum of Fine Arts and the Numismatic Museum. However
since 1929, in the Iliou Melathron were housed successively the seat of
the State Council (1929-1934), the Supreme Court (1934-1980) and the
Court of Appeals (1981-1983).

In 1983, the Greek Public Real Estate assigned the Iliou Melathron to
the Ministry of Culture. Following the completion of restoration works

at the building, the Numismatic Museum of Greece has been housed in
the Iliou Melathron since 1998.




